The ‘splanation:

This contraption/venture is called the Interstitial Mode. It is a pedicab (a cab powered by human leg driven pedals)/ mobile-gallery (a place in which artworks will be shown/installed).
An overarching motivation for this venture is to communicate my bicycle as transportation advocacy. In light of our times raised awareness to the limits of energy, it seems inevitable that some backward thinking is in order if sustainability is to be reached. It is my thought that the integration of the bicycle into ones transportation needs is an interstitial compromise between vehicular transport and walking about like a sucker. If you have any interests in this vein please allow me to impart my knowledge and support in your bicycling efforts.

As a passenger, let it be known that the operator is not responsible for accidents though he is a responsible person by nature. This design is first generation and as such, constructive criticism is appreciated towards future developments. Also the operator has invested much and if you feel as though you have been serviced by its production and operation, tips are duly appreciated. 

The artistic treatment:

This gallery is the gallery between galleries and is thus interstitial, being a conveyance between spaces. But it is also its own space. Oscillating between galleries in a gallery the conveyance is a mode; a mode of transportation. It is a vibration whose existence is that of a carrier of artwalkers between nodes.  The three artworks to accompany this titular themed debut are: Crumple Drawing No 1 (situated above the passenger area), Confinement (dangling in front), and Interstitial (the video tape). 
The drawing is made by placing crumpled pieces of paper and applying a field of sprayed India ink. With the paper removed there are areas left white in which small drawings are made. By this method the little red drawings become interstitials to the spray field. 

The sculpture, Confinement, was an artistic treatment of the concepts of a particle in a box and that of multiatom particles being modeled as mass spring systems. In the model the springs represent the interactions of the atoms. This sculpture substantiates the interactions of the interstitial space.
And finally the installation sample, Interstitial, presents one with the disparity between our human sensors. The hanging video tape has a visual density that belies its physical density. The interstitial spacing is not readily communicated in an undisturbed hanging. Only through excitation of its modes can one experience its subtlety of presence. Plus it makes for nice dancing noise lighting during the ride. Imagine yourself on a space ship ripping through an abstract space-time fabric.

